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' 'fhe paintings of Gobm Stair, now on exhibit at the

Art Complex, are not easy either to look at or tounder- -

stand. He himself calls them “‘paintings of con-
sciousness,”” which he says means that they express his.
thinking on grief and trouble and hope and love, are
about life, his life. These are disturbing paintings, not

only for the stark subjects, but because the means of -

conveying his ideas are not wmpaﬁble’wi;hrﬁh.ag most
-peopkn?ngnk of as art. Here before us we see dlstonqd

faces, never'. pretty,- Seldom.-p:

bodies, out of scale with their parts and other figuresin

pective; - wa

* the picture, in gloomy,or startling colors; yet from this

welter of unaccustomed expressio

. theviewer, almost withasnarl; ::

%

 This- uncomfortable stuff, not. what the casual

. Visitor expects to find in an art gallery, and undoub-

tedly- many will go further. than “fiot.undérstanding

these pictures, { eyv{iltdisliké'then;;fﬁvhiqla.is aperfec-
.ty vglid@ppréac » forif you are pleased with colqrful ,

- flower . paintings or realistic. ducks. swimming in a

. v n
- placid pond;’the cynical realism of ‘Stair’s interper-

_tations of dark moods canhardly appeal.. :

-~ Suffice it:that here is a'stark form of;é_ri. expertly ‘
_presented, éach ,pict,iu.c:with;avmeamng;b,nlcted to its.

title; so:that no-matter h
Dression, the message:co
‘troubleto find it. ‘

- Gobin Stair hjj
recent retirément;

5a1nan ol manyparts. Until hi;
aseditor-in-chiefat Béacon Press he

- published noted and sometimes conti versial authors,

the Pentagon Papers; 5o h

Ehaddieh 4.. O_n < g i ’7-
‘sometimes Writ With'shows behind: i
ifieidandanumbemfpémph tsandshortboo

credit intheother. .

abstruse and sometimes. ‘{djfﬁ'g_l’l!tf’-,fsgbjétété_' such as

U, meaning leaps at -

Sy v

Inthe open spaces of the Art Complex, Stair’s pain-
tings produce an almost. theatrical effect, and while
viewing each picture at close range can teachmore, the
effect of the powerful heads with_triple eyes or
repetitive body- lines in compelling sequence elicits a
Imass response strangely at variance with the meaning
obtained from a studied close-up of detail. **Wafeham
Jury,” for instance, a product of‘a ‘trying period of
jury duty, reflects close-up the near futility of men
Judging each other; from across the room, a less per-
sonalthough-no. less -impressive grouping.of figures.
*“Grief,” on the other hand, iritensifies:the.effect of.-

. the massed figures, léaning, almost yearning toward
the unknown as the viewer moves away from close
study to pick up the cumulative power...... - - . .

" Courage is'a necessary in'gredient;bf{t_his show;, not
only for Stair for his forthright expression of often:
troublesome ;feel_in’gs,Lbnt‘;t:qi;;_the péqpf_l_e"behind'tlje '
many un-pretty pictures.in a rural environment noted -
forits quiet conservatism. These will not be easily un--
derstood'Grliked any more;than: vete the strange(in

t -any.more rang
their tithies) €atly wopks of d 0. Here is.

m -" - - - oy
ot atall the blatant shouting ofthie slogan “You Got-
ta:Have Arts!”, dinj $'into'a presumably salablé TV- -
ahdnéncq;that'i‘g%must‘ibuy‘ iltur, L as:it must use.
deodorarits-or. toothpasts des, promoting -
S’ perience not ar-
ounded. economy that
npscte without-music, ‘paintitig, and
on thie contrary, is sincere and original -
itali y far more important than pleasing
on-in ‘our ecoratdrsadofedfliVes,'Haﬂ to'a
bold step:forward.in our deligh_t'&ny~'grd§rea com-

munity! Like it or not, Gobin Stair’s show at the Art -

Ry
9.

But be wary ifi'your: préise; for: hie-has-¢nough for 2
imoreshOWsttac_;l(edinhis‘s‘;udio.» LT .

‘ Compleg;isfw&;ﬂ»wmhss‘/owattentfon‘»and your study.
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